Shadowlands

Shadowlands is a journey of the heart and faith of C.S. Lewis. The oxford don opens the play with
a lecture about the useful purpose of pain and suffering. His knowledge on the subject is tested
when American poet Joy Davidman walks into his life, becomes his wife and is diagnosed with
cancer. He is faced with the reality of pain, suffering and a faith that has understood it
intellectually.

Lewis deals very honestly with his emotions and his faith. He is unashamed to speak openly about
his heart wrenching pain and how it effects his view of God and faith. In the end he reaches a
place of acceptance. Shadowlands is a fictionalized and romanticized version of Jack and Joy’s
story, while remaining true to their journey of love, pain and suffering.
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- Pain

We are like blocks of stone, out of which the
Jeff sculptor carves the forms of men. The blows of
Berryman his chisel, which hurt so much, are what make
as Jack & us perfect. No shadows here. Only darkness,
Nikki and silence, and the pain that cries like a child.
Visdl- It ends, like all affairs of the heart, with exhaus-
Whitfield . L .
as Joy. tIOI:l. Only so much pain is possible. Tr_len, rest.
Photo by So it comes about that, when 1 am quiet, when |
Matthew am quiet, she returns to me. There she is, in my
Lawrence mind, in my memory, coming towards me, and

I love her again as | did before, even though 1

know 1 will lose her again, and be hurt again. So

you can say if you like that Jack Lewis had no
~~~~~~~~~ answer to the question after all, except this: |
To Joy, from Jack: have been given the choice twice in my life. The
“ went to my wardrobe this morn- boy chose safety. The man chooses suffering. “
ing. I was looking for my old brown ~ CS. Lewis
jacket, the one I used to wear before- Shadowlands Act 11

I'd forgotten that you’d carried out
one of your purges there. Just before
we went to Greece, | think it was. |
find I can live with the pain, after
all. The pain, now, is part of the hap-
piness, then. That's the deal.
Only shadows, Joy.”

Shadowlands, Act 1|




Clive Staples Lewis “Jack”

B. November 29, 1898
Belfast, Northern lreland

C.S. Lewis was born on November 29, 1898, the son of Albert and Flora
Lewis. They lived in Dundela Villas. A neighborhood near Belfast in
Northern Ireland. Albert Lewis was a solicitor and Flora was the daughter
of a clergyman. They had two boys, Warren Hamilton Lewis (called Warnie)
and Clive Staples Lewis (nicknamed Jack.)

Jack's parents had very different temperaments. His father was sentimental
and emotional, with a tendency to swing between emotions. His mother has a
much more placid, steady personality. In 1905 the Lewis family moved
to Little Lea, a newly built house on the very edge of Belfast. It was a
huge rambling house, perfect for children to explore. Jack and Warnie
made the most of it. Lewis described his childhood saying, "I am the
product of long corridors, empty sunlit rooms, upstairs indoor silences,
attics explored in solitude..."

In 1908, Jack's mother died of cancer. His father was caught up in his
own emotions and unable to comfort his sons. Jack and Warnie became each
others family, forming a bond between them that would last their whole life.
Jack wrote later about his mother's death, "...all settled happiness, all
that was tranquil and reliable disappeared from my life. There was to be
much fun, many pleasures...but no more of the old security. It was sea and
islands now, the great continued had sunk like Atlantis."
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~ Albert J. Lewis (1863-1929) Father
Florence Augusta Lewis (1862-1908) Mother
Warren Hamilton Lewis (June 16, 1895) Brother

~
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William Kirkpatrick was the tutor responsible for C.S. Lewis' education. He wrote
once to advise Lewis' father that his son was brilliant, but he would have limited uses
for his talents. "You may make a writer or a scholar of him," he cautioned, " but you'll
not make anything else. You may make up your mind to that." Accordingly, Jack was
sent to college at Oxford University where he very much hoped he would be able to get
a job as a teacher.



Lewis As An Oxford Don

After his graduation he was hired as a
"don" at Magdalen College. Jack was a
don for all thirty years that he taught
at Oxford. He later became a professor
of Medieval and Renaissance
Literature at Cambridge University.

At Oxford, the faculty is divided into
professors and dons (also called
tutors). Tutors spend all their time
giving lectures and teaching students
individually or in small groups of two
or three. Professors spend less time
teaching and more time writing or
doing research. Jack's tutorials with
his students always followed the same
general pattern. Jack would assign
reading for the week and the student
would write about what they read.
During the tutorial the student read
their essay aloud and Jack critiqued
their writing and discussed what they
had read.

One of Jack's students de-
scribed the teaching style of
Oxford saying that the tutors

" did not strictly 'teach.’ In the
mornings and evenings of term
they were visited in their
rooms by their pupils, who
‘read the subject with them."' It
was not exactly an egalitarian
society, but there was a sense
of fundamental equality and
unity, divided into ranks and
stages. | had no doubt, at the
age of eighteen, that for all the
differences of temperament,
intelligence, ability, learning,
repute, and age between me
and this distinguished, jolly
man, we were nevertheless of
the same kind, engaged in the
same pursuit.”

At Oxford, Lewis formed many acquaintances ~
and friends among the faculty. In particular a ~
group of Oxford men who became known as

the Inklings. This was an informal club of
writers and scholars, among them Warnie
Lewis, Hugo Dyson, Owen Barfield, Charles
William, and J.R.R. Tolkien. The group met
twice a week. On Thursday evenings in Lewis'
rooms at Magdalen, and Tuesday mornings at
a pub in Oxford officially named the "Eagle
and Child," but affectionately dubbed the "Bird
At each gathering the members
read aloud from whatever piece of writing
they were working on currently and received
criticism from the rest of the group. At one
time Lewis was asked whether the writers in
the group influenced each other's writing.
Lewis replied, "Charles Williams certainly
influenced me and | perhaps influenced him.
But after that | think you would draw a blank.
No one ever influenced Tolkien...He has only
two reactions to criticism; either he begins the
whole work over again from the beginning or
else takes no notice at all.”

and Baby."

“And the reason | felt this was
no doubt because that was how
Lewis treated me. | was not a
schoolboy to be taught and disci-
plined, not a "student," but a
"man" in his college, who came to
"read with him," and he treated
me more or less as a equal with-
out thinking about it."




Joy Davidman

Her full name was Helen Joy Davidman, but she was always called by her middle
name. Her parents were Jewish by race, but not at all religious.

A remarkably intelligent child, Joy was also strong willed and independent. She
graduated from high school at the age of fourteen and enrolled at Hunter College
in the Bronx. Towards the end of her college career, her concern for social justice
led her to join the communist party. “My motives," she later explained, " were a
mixed lot. Youthful rebelliousness, youthful vanity, youthful contempt of the
'stupid people’ who seemed to be running society, all these played a part. The
world was out of joint, and goody, goody, who so fit as | to set it right?"

Joy had studied to become a teacher, but with her parents support she was able to
abandon that career and pursue her real passion, which was writing. Her first
book of poems, "Letter to a Comrade,"” was highly praised by critics and won the
Russell Loines Award of the National Institute of Arts and Letters. An honor
which she shared that year with Robert Frost.

In 1942 Joy married William Lindsey Gresham, a fellow
writer whom she had met through the Communist party.
She and Bill had two children, David and Douglas.
Within a couple of years, however, the marriage was in
real trouble. Bill struggled with alcoholism and entered
into a series of extra-martial affairs. Joy was hurt and
wounded and, for the first time, faced with a situation
that she could not master. At one particularly helpless
point in her marriage, Joy experienced a life jarring
personal encounter with God. She later described feeling
the presence of "a Person so real that all my previous life
was by comparison mere shadow play. When it was over
I found myself on my knees, praying. I think I must have
been the world's most astonished atheist."

Joy had never in her life done anything half-heartedly.
She began to actively study and pursue this new-found
God. At first, Bill joined in her quest, but his interest did
not last long. The more Joy read, however, the more her
faith continued to grow, and one of the most influential
authors she discovered was C.S. Lewis. Joy devoured his
books, and (encouraged by a mutual friend to write him)
eventually began a correspondence with her mentor.




“He took in more, he felt more, he
remembered more, he invented more...
His writings, record an intense aware-
ness, a vigorous reaction, a taking of the
world into his heart...His blacks and
whites of good and evil and his ecstasies
and miseries were the tokens of a capac-
ity for experience beyond our scope...”
~Austin Farrer
Through the Shadowlands, p. 180
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Surprised by Joy

“Not my idea of God, but God. Not my idea
of H *, but H. Yes, and also not my idea of
my neighbor, but my neighbor. For don’t we
often make this mistake as regards people
who are still alive- who are with us in the
same room? Talking and acting not to the
man himself but to the picture- almost the
précis- we've made of Him in our own
minds? And he has to depart from it pretty
widely before we even notice the fact. In
real life- that’s one way it differs from nov-
els- his words and acts are, if we observe
closely, hardly ever quite ‘in character,’
that is, in what we call his character.
There’s always a card in his hand we didn’t
know about.”

~C.S. Lewis
A Grief Observed, p. 79
* H refers to Helen Joy

| Jeff Berryman as Jack & Nikki

- Visd-Whitfield as Joy.

Photo by Matthew Lawrence



A Screen Writer
Emerges from the Shadows

“And the mounting failure of my novels led to a sort of
desperation in me, and when somebody in the BBC,
said to me; look, I gather you like writing. | want to
direct. And another friend said to me | want to pro-

duce dramas...All documentary people, all dreaming of

a greater life. So they said, why don’t you write it and

I'll direct it and I'll produce it. And honestly, we
cooked this thing up out of nothing, and | wrote it, and
it was about Martin Luther..And | wrote this thing
very quickly, without giving it much thought, whereas
my novels | agonized over every comma. And | truly
think, as | look back, that was part of the reason |
started to become a decent writer, instead of being a
kind of constipated wanker which is what happens if
you sit and write great English Literature...And that'’s
how it started. And then people started saying that
this was good. And | hadn’t had anybody say anything
I'd done was good for about 12 years, you know. Not
since my mother had stopped saying | was good.”
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“And so we made this thing, and then we got together

N
|
C
and said, ‘that was fun, let’s do it again.” And the sec- -
H ond thing we did was Shadowlands?qAnd that won all Studied
the awards, and suddenly | was being paid more writ- English
O :nggg;fhe screen than | was for being a documentary Literatu re,
Cambridge
L University
Filmography
S 1. Gladiator (2000) Credited re-write
2. Firelight (1998) Director/Screenwriter .
O 3. Grey Owl Screenwriter BBECxEclJte;:\f(e)r/
4. First Knight (1995) Screenwriter
5. Nell (1994) Screenwriter Producer
N 6. Shadowlands (1993) Screenwriter 1970s-1980s
7. Sarafina! (1992) Screenwriter
8. Shadowlands (1989) Playwright Lives in Sussex
9. Race for the Double Helix, The (1987) (TV) England with
B. 10. Sweet as You Are (1987) (BBC TV) wife
1948 11. Shadowlands (1985) (BBC TV) Virginia & 3

kids.




Storytelling

- By C.S. Lewis -

- Fiction ~
~ Out of the Silent Planet ~
_ The Chronicles of Narnia Perelandra ~
N The Lion, The Witch & the Wardrobe Voyage to Venus -
5 Prince Caspian The Tortured Planet _

The Voyage of the Dawn Treader The Dark Tower

- The Horse and His Boy Phantastes -
~ The Silver Chair The Screwtape Letters -
~ The Magician’s Nephew Till We Have Faces -
~ The Last Battle The Great Divorce -

Non-Fiction ~ e — e — e ——— e~~~
A Grief Observed ~
The Problem of Pain
Surprised by Joy
Mere Christianity
~ The Abolition of Man
~ The Four Loves
~ Grand Miracle

By Joy Gresham

Letter to a Comrade

War Poems of the United Nations
Anya

Smoke on the Mountain

Contributed to the Anthology:
Seven Poets in Search of an Answer

About C.S. Lewis About Joy Gresham
C.S. Lewis: Through the Shadowlands And God Came In
By Brian Sibley by Lyle W. Dorsett

Lenten Lands
by Douglas Gresham

Jack: A Life of C.S. Lewis C.S. Lewis: a biography
By George Sayer by Walter Hooper
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